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FOREWORD

I feel very happy to present to the academic world a highly popular
text on Indian music and dramaturgy which was so long known in name
only. A few important Sanskrit texts on Indian music as also on poetics
and dramaturgy have already been published. But the present work
which contains matter relating to both music and dramaturgy was not
edited before. It is with the help of two manuscripts which were disco-
vered by Pandit Jagadish Tarkatirtha in our library and twe others, one
from the India Office Library, London, and another from the Bibliotheque
Paris, that the present book has been edited. It is also very fortunate that
in editing this book I could avail myself of the co-operation extended to
me by Dr Govinda Gopal Mukhopadhyaya who is equally gifted in the
theoretical and the practical aspects of Indian music.

I am grateful to Professor Sivaprasad Bhattacharyya of my Research
Department for some valuable suggestions with regard to the identity of
the author and for finding the sources of the present work. I also gratefully
acknowledge the help readily extended by Sri Suresh Chandra Chakravarti
Sangita-Sastri in lending his manuscript copy of Sargita- Damodara which
he got some years back through the late Maharaja of Gourepore, Brajen-
dra Kishore Roy Chaudhuri. It was unfortunately full of corrupt reading
but occasionally helped us in editing the text. Sri Chakravarti also kindly
gave us his copy of the Bengali monthly (Pravdsi) in which the valuable
article of the late Professor D. C. Bhattacharyya had appeared.

My thanks are also due to Pandit Nanigopal Tarkatirtha of the
Publication Department and Dr Gopikamohan Bhattacharyya.

ér. SASTRI
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INTRODUCTION
I
THE AUTHOR

For many years scholars in this part of the country were in search of
a manuscript copy of Sarigita-Damodara, a widely known treatise on Indian
music and dramaturgy. One of these scholars went so far as to say that the
work was irrevocably lost to us and in this context he remarked that the
Bengali race is self-forgetful by nature and hence oblivious of its past glory
and achievements. Otherwise such an important work by an eminent
Bengali would not have been allowed to get lost. The late Professor
D.C. Bhattacharyya gave us this information that only three manuscript
copies of Sangita-Damodara were known to the academic world upto the
year 1947. Of these, two were kept preserved in the library of the Maha-
raja of Nadia and another was described by Rajendralal Mitra, but unfor-
tunately all these three copies were no longer available. He had also
the information that one complete manuscript of the said work was kept
at one time in the Sanskrit College library but he lamented the irrevocable
loss of that priceless treasure from a Government institution. He also
expressed his sense of frustration and disappointment that not only the
said copy but also other valuable mss. Copies were removed from the
Sanskrit College library from time to time.

Against this background, we are glad to inform the academic world
that not only one manuscript of Sarigita- Damodara but two were discovered
by our pandits in 1958 during our search for valuable manuscripts in the
stock of our College library. The discovery was immediately reported in
the papers and an announcement was made by the board of editors of our
Research Series that a critical edition of this valuable work would be made
available to the academic world before long. Accordingly the ms. copy
for the press was carefully prepared after proper collation with two other
mss. kindly lent by the India Office library, London and the Bibliotheque,
Paris and it is now in print.

The Sangita-Damodara is a work of five chapters (stavakas). At the
end of each stavaka, there is a reference to the author’s father, Sridhara
(Kavicakravarti) and mother, Subhadra. In the last stavaka the author
gives a rather elaborate description of his family. His great grand-father
was Nardyana, and his grand-father was Aniruddha. It isalso stated that
the author had four sons, Devakinandana, and Raja$ekhara as well as
Susena and Damodara. The manner in which these four sons are re-
ferred to tends to suggest that the author married twice and that he had
two sons through each of his wives.
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Professor Bhattacharyya took great pains to identify the author on the
strength of these internal evidences as well as some external sources such as
the kulaparyi, the genealogical lists of a particular section of Bengali brah-
mins, viz., the Lahadis. In the kulapafyi referred to by Professor Bhatta-
charyya 1t is stated that the first ancestor of the Lahadi family was Valla-
bhacarya, who married Lilavati, the daughter of Udayana Bhaduui,
reported to be a contemporary of Kullika Bhatta, the well-known co-
mmentator of the Manu-Samhita. The family-table given there is : Valla-
bha/Ke$ava/Narayana/Aniruddha/Sridhara. It further presumes that
Sridhara had four wives and Subharikara’s mother happened to be the
third wife of Sridhara. Subhadra, the mother of Subhankara, had no
other issue. It is worthy of observation, however, that the kulapasji
mentions only three sons of Subharnkara, of which two, Sekhara (Rija-
$ekhara?) and Damodara have been mentioned by Subhankara and the
name of the third son as given in the kulapafiji is Durlabha, which also is
not mentioned by Subhankara. We are, therefore, not inclined to assume
the identity of Subhankara, our author, with his name-sake in the
kulapadiji.

Again, Professor Bhattacharyya has noticed striking similarity in
the styles of Pragalbhaciryya, the great Nyidya-VaiSesika scholar and
Subhankara. Pragalbha’s father was Mahamisra, as recorded in
the kulaparji and Mahamisra’s father was Madhai, younger brother
of Subhankara’s grand-father Aniruddha. Pragalbha’s mother, Jahnavi
seems to be the second or third wife of Mahamidra. Basing his
calculations on this point, Professor Bhattacharyya fixed A.D. 1500
as the date of Subhankara, who from the previous account appears
to be a contemporary of Pragalbha. All that we have got to say
with regarg to this contention of Professor Bhattacharyya is that the simi-
larity in the style of the two writers on which he has put so much reliance
is not convincing. It must also be borne in mind that the deductions
which he had drawn on the strength of the kulapasji are not beyond all
vestiges of doubt.

We, however, would try to ascertain the age of Subhankara on the
basis of internal evidences alone as well as references to this work elsewhere.
Subhankara quotes the names of two earlier works on music, Sargitacaidi-
mani and Sarigitaratndkara in the opening verses of his work. In Chapter
V he cites Bhaluki as an authority on Rasa. Besides he has mentioned
a number of r@pakas and uparipakas in Chapter IV : qT&HTH, THARNTLII,
T, AWt and  WATHMTEF, of which TN, a Y& in one
act by Kavisekhara of the 14th century A.D. and the other two, aTeTay
and #raTEIfe® have been mentioned by Viévanatha in his Sahitya-
darpana (14th Cent. A.D.) as illustrations of the two varieties of uparipaka,
SET and AT respectively. He has also referred to his own work g&d-
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qFATaw! more than once, which is evidently an earlier work of the
author. There is a reference to Sargita-Damodara in the third vdna on rasa
in ge9Fed of Bhavananda Thikur, which was written at the command
of the prince, Sukladhvaja, brother of Malladeva, king of Coochbehar
(1555-87 A.D.). It is worthy of notice that Narahari Thakur (17¢c. A.D.)
has quoted profusely from this work in his wfFg<em®<. The T@Feqasr
of Ramgopal Das (16th. cent. A.D.) another Vaisnava work on rhetoric
which is going to be printed shortly also quotes again and again from
the Sangita- Damodaral.

Professor D. C. Bhattacharyya has however pointed out that Subhax-
kara had mentioned 9% which he identified with Fq@d and he ven-
tured to suggest that the ISSTI of the Vaispavas was unknown to him.
It is, of course, very significant that Subhankara did not quote from or
mention Ujvalanilamam of Ripa Gosvamin, one of the most outstanding
works on Poetics of the Vaisnavas of Bengal. And as such one may feel
inclined to suggest that Subhankara, in all probability preceded Ripa
Gosvamin (16th Cent. A.D.). Itwill not, therefore, be unreasonable to ven-
ture a suggestion that Subhankara lived sometime in the 15th Century A.D.

Not only does tradition describe Subhankara as a Bengali but there
are indications as well which point convincingly to the same conclusion.
Of course, we must not omit to state that while some scholars have suggested
that he was a resident of Mithild there are others as well who have sought
to associate him with the province of Assam?. In our opinion the argu-
ments advanced by each one of these groups of scholars are hardly con-
vincing. On the other hand, there are certain facts to which we draw
the attention of scholars and which, in our opinion, suggest that
Bengal was his native land. Thus in Chapter I he has mentioned the
characteristics of a woman (gdT) hailing from Radha, i.e. the western
part of the Ganges coming under Bengal. Subhankara also mentions
Ujjvaladatta’s commentary on Upddi-sitras which was widely current in
North Bengal. Aswehavesaid above, he was born in the family of Lahadis,
a very popular division of Bengal Brahmins. It is also worthy of notice
that the work contains unmistakable evidence of the author’s leanings
towards Vaisnavism. Itis also a very significant fact that the work gained
wide popularity in Bengal especially among the Vaispavas. From all
these unassailable evidences we find absolutely no logic in the arguments
of those scholars who advocate that Subhankara was a native of Assam or
Mithila.
" 1Pt Ramakrishna Kavi in his introduction to Bharatakosa (Sri Venkateswar Ori~

ental Series No. 30 Tirupati, Madras). refers to this workbut his comment that Spbhaﬁ-
kara was an expert in Eastern and Western music (p. XX.) does not bear much evidence.

There is only a brief account of the F[TAIT variety of music andan elaborate account of

Téla in the whole book. The rest deals merely with various aspects of drama only.
1 Dr. M. Neog (S. K. Belvalkar Felicitation Volume, 1957)



II
A BRIEF SYNOPSIS OF THE CONTENTS

The Sangita- Damodara consists of five chapters (stavakas) and deals
with varied topics of music, dance and drama, which are, unfortunately,
irregularly arranged and put together in a confused mannecr. There is
no principle behind the division of the chapters and the author strangely
follows the order of his opening verse in arranging the topics of his book.
The verse runs as follows:

HTET FATTATET TAaHAERTE g [ HTaT:
ETET TR THFAOT AT |
DIET R =R B IR IR EERIEICE I EITH R
T fRRfaATeqagT<aT: Foorerar ag= ||

As a result of strictly following the order of the above verse the
arrangement has been so haphazard that sometimes, for instance, the
topic of diti has been followed by that of vibhdva which has apparently
no connexion with the former and again after the musical topic of Sruti
has been placed that of saciva which should have come after the topic of
nayaka. Though this confused arrangement is regrettable we have no
option but to give a synopsis of the topics treated in the book following
the same order. The verse, however, serves the purposc of an index and
is valuable as such.

In the opening verses the author declares his intention to treat the
entire subject-matter with reference to Krsna. This possibly explains
the title.of the book which also indicates the Vaisnava leanings of the
author. This attempt to explain music and dramaturgy as originating
from Krsna is novel in a sense as the origin of music and drama from
the time of Bharata has been attributed to Siva mainly. The popularity
of this work among Vaisnavas of Bengal is also explained by this fact.
Narahari Thakur, the noted Vaisnava author of Bhakti-Ratnakara, quotes
profusely from the Sargita-Damodara in the chapter on music in his
book. The chapter on tdla (Chap. III & IV) which is quite elaborate
and original is illustrated only in the Kirtana music of Bengal, which
also indicates its Vaisnava origin. The author himsclf at the end of his
book prays that if he is to be born again he should be granted devotion
to Hari, which also shows that he was himself a devout Vaisnava.

The book is mostly a collection from ancient works on music and
dramaturgy and contains very little that is original. The author himself
refers to the various sources from which he has drawn the materials of his
book. These are according to him: Sangitakalpavalli, Sangitasekhara,
Nagyalocana, Sangitakaldvrksa, Dasaripa, Natyadarpana, Sangitaciiddmani,
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Ratnakosa, Sangitarainakara, Sarada (lanaya ?) and lastly Bharata. Besides
these, we think he has drawn freely from other sources too like the Kavya-
prakdsa, Sahitya-Darpana, Sarasvati-Kanthabharana, Alankarasekhara, Srigara-
tilaka, Rasdrpavasudhikara, Mandaramarandacampis, and others though he
has not specifically mentioned them. We have quoted some parallel
passages at the end of the book which will show that he has practically
taken the actual lines from the above sources even without the slightest
modification. The book is, however, of mestimable value as a work of
masterly compilation of all the allied topics on music and dramaturgy and
that is why the book has been so widely popular in this part of India and
was looked upon as the only authoritative text on the subject. His
reference to previous authonties on rhetoric like Bhaluki, who are known
only by name and also to Panini’s sitras and the commentary of Ujjvala-
datta on the upddi-sitras shows the wide range of his scholarship.

CHAPTER 1
Bhavas

'The bhavas arc enumerated as fifty. They are so called because
they give rise to the rasas (AT AEARI TG WTAT:) | The bhdvas are of three
types: enduring (¥91T), fleeting (59T or &FWAT) and ennobling
(arfea®) | The TIEY bhdvas are nine in number, while the saf=Ts
are thirty-three and the ¥ifxa®s are eight, making the total fifty of
bhavas in general,

Hayas

The suggestive gestures of damsels which attract young men and
make them succumb to the flame of love are called kavas. They are enu-
merated as fourteen and explained with a wealth of details. They are
named as follows: (1) gam (2) faamg (3) fasaw (4) fafsgfa (5) foa-
fefeaa (6) Mgfag (7) el (8) e (9) fagdw (10) fawrw (11) qua
(12) wwex (13) fagdt or faga and (14) @faa)

Anubhavas

'T'he anibhavas are so called hbecause they make possible the experience
of rasa or the sentiment. As for instance just a smile or a glance conveys
or communicates to one the message of love. They are innumerable in
variety and form.

Suitable time for amorous adventurers

'T'he adventurous damsels are said to be of two types: the sukla abhi-
sartkd and the kpsnd abhisariki i.e., those who move out in the light

G
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and those who prefer the dark for such adventures. Some take advantage
of a spreading mist, others of an enveloping darkness, still others of a
dusty storm on a summer mid-day or of 2 moon-rise and so on.

The moods of lovers

These are enumerated sometimes as ten and sometimes as twelve.
. According to the first view they are: (1) Desire, (2) thought, (3) re-
membrance, (4) praise, (5) anxiety, (6) lamentation, (7) madness (8) sick-
ness (9) immobility and (10) death. According to the sccond view they
are: (1) (1) Love through the eyes (i.e. by sight) (2) attachment of the
mind, (3) stream of desires, (4) wild ravings, (5) sleeplessness (lit. awaken-
ing) (6) loss of weight (lit. thinness) (7) loss of interest in everything else,
(8) intrepidity, (9) sickness, (10) madness, (11) frequent fits of un-
consciousness and (12) death.

Trysting places

A grove, a forest, a garden, a dry trench, a water-shed, a mansion,
a window, river-bank bristling with thorns (i.e. not casily negotiable),
a covered place or some delapidated temple and such other places arc
considered suitable for the meeting of lovers.

Diti or mediating girls

Those who act as go-betweens among lovers are twelve in number:
(1) a friend (2) a nurse (3) an actress (or a dancer) (4) a maid (5) an
artist (6) a neighbour (7) a girl (8) a wanderer (9) a milk-maid (10) a
maker of garlands (11) an old lady and (12) a fake mendicant. These
bring the message of Krsna to the gopis and thereby rouse their hearts
in love.

Vibhdvas

The generating cause of a sentiment is called wzibhdva. ‘The support
or the ground (dlambana) of a sentiment as well as the things which en-
kindle (dipana) it are both termed as zibhdva. The hero and the heroine
are the mutual objects of the sentiment i.e., the grounds on which the
sentiment rests,. The sentiment is roused by many things: for instance,
the sentiment of love is kindled by spring-time, sandal and other fragrances,
garlands, fine dresses, paints, cosmetics, as well as by soft breeze or the
humming of bees, the cackling of swans or the music of the peacocks or
again by incessant rain, the rumbling of clouds and so on.
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The Nayikds '(Heroines)

The nayikds are of three types: mugdhd, madhyd, and pragalbhd. They
are classified according to age. The first is of the age between fourteen
and twenty , the second is upto twenty-six and the third upto thirty-fivex
Some speak even of a fourth type and make its period upto forty-five.
Beyond it is the period of old age.

The mugdhd is again classified into five different types:

(1) One who has first stepped into youth (SERTAATIFIEAT)

(2) One who has experienced the first touch of love (TTFHZATIFHI)
(3) One who pleases through love (XfarHT)

(4) One who is soft in love (HZXHT)

(5) One who is extremely bashful (gafaFasTaAT)

The madhyd is of four types:
(1) One of strange amorous disposition (fafer=rgzar)
(2) One whose youth is dominant with love (YEEETHZATAAT)
(3) One who is a little sharp in words (isrqsrﬂwa%m)
(4) One who is moderately bashful (FeawatfeaT)

The pragalbha again is divided into seven groups:
(1) One who is blind through love (FqI+T)
(2) One whose youth is deep i.e. mature (FTEITEWT)
(3) One who is proficient in all the arts of love GEISASEIEEY)
(4) One who is of lofty sentiment (WTET=T)
(5) One who is slightly bashful (SugaTeT)
(6) One who is fierce or terrible (F9UET)
(7) One who dominates over the hero (ATHFIATTFT)

This makes the total of nayikds sixteen, which again are divided into
eight types making the total one hundred and twenty-eight. The eight
types are:

(1) afear (2) fassrar  (3) argasar (4) afwarfar (5) wga-
fear (6) Sasfsar (7) TarefAagaT and (8) SAAAIH |

These again are sub-divided into ¥a®4T, IXHIAT and CIEIREIRSI
making the grand total of n@yikds three hundred and eighty-four.

Sakhi (Friends)

The sakhis are of three types: natural (¥gS), artificial (T3S,
and outsider (®=Y) | Here the author mentions that in the W@
country an old woman also sometimes enacts the role of 2 T and gives
a vivid description of her features.
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Nayakas (Heroes)

In the matter of love, the ndyakas are conceived as of four types: (1)
favourable (FFF) (2) cunning (F3) (3) intiepid (¥%2) (4) kind (zfexor).

Nada (Sound)

Nada 15 so called because 1t 15 the vital an that sounds (nadatz) from
the heart above the navel extending to the cerebrum. This ndda may be
generated in three ways: (1) through a living creatuwre (arfor®™)
(ur) through something inanimate (IMorwa) (i) through both
(3Wagw ). The first is born of the body, the second from a lyre or
such other instruments and the third out of a flute (because here the
breath of the player as well as the inanimate wood jointly produce the
sound). Sound is the basis of all music and 1s looked upon as the supreme
principle or God himself (¥a7 gfT') |

Gita (Music)

Music is the combined product of sound and syllable. 'T'he former
is technically called 91§ and the latter Wig | Music is broadly of
iwo kinds: vocal and instrumental. Music is again classified into
two types: fixed (fag) and free (wfqdg). The fixed type is one
which is endowed with the proper beat, rhythm and sentiment as well
as syllables while the second is without them i.e., do not follow any fixed
pattern. A distinction is drawn between T and TF1aF here. TFAF iy
that type of music which is sung by dancing girls closely following rhythmic
beats and musical instruments in a dance performance.

That which is recited came out of the Rgveda, that which is sung out
of the Saman, that which is performed or dramatised out of the Yajus and
the sentiments were born out of the Atharvan.

"I'he author pities him who gets no pleasure in music. He is really
god-forsaken and verily a beast in the shape of a man, The Loxd Siva
out of kindness for suffering humanity has made manifest this science of
music, consisting of song, instrument and dance. 'The enchanting power
of music is all-pervasive, By it even animals and birds are captured,
the serpents are drawn forcibly as well as children forget their weeping,

Music is classified into threc types: E, ATAT and vafgf’rm" I The first
is of twenty varieties, of whom the detailed characteristics are to be looked
into from such works as Sengitacudamani and Sangitaraingkara. "T'he
author does not go into the details of the §[g variety but claborates upon
the ST alone till the end of the chapter. It also mentions only the
names of the fourteen varieties of the FFI type and asks the reader to
look for the details in the work of Bharata i.e., the Naiyasdstra.
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The Svaras (Notes)

The musical notes are seven in number. They are known by the
names of sadja, rsabha, gandhara, madhyama, paficama, dhaivata and nisida
(and by abbreviation they are commonly known by their first letters only
as sa, ri, ga, ma, pa, dha and ni). Indian music attributes the seven notes
respectively to seven different animals and beasts: the peacock, the bull,
the she-goat, the jackal, the cuckoo, the horse and the elephant. Leaving
out the last note 7z, the six notes are known by the name ‘sddava’ and
leaving out the notes ri and pa, the remaining five notes are called
‘Odava’. There are some rdgas (tunes) with all the seven notes, such as
ndta, vasania and others, while there are some rdgas with six notes only
such as saindhavi and others and still others with five notes alone such
as the mallara and others.

The notes are generally arranged one after another in an ascending
and descending series. All the notes are said to have been manifested in
the playing of Krsna’s flute,

Gamakas

When a note attains a HFAT i.e., a development or elaboration
hased on a different Sruti resembling its own sruzi then it is called gamaka.
They are seven in number: (1) unsteady (wfraa), (2) pronounced
(¥gfea,)  (3) subdued (+f1) (4) broken (fwa) (5) steady (cafav)
(6) jammed (s&) (7) shaky (sredifem)

These seven gamakas are to be practised during the last hours of a
winter night merging oneself in water (so that the notes may properly

resound). The author here refers to the people of the South (zrfegurreaT)
as singing these gamakas out of devotion to Hari.

The Ganas

Tn music, the ganas are cryptically indicated by the letters ma, na,
bha, ya, ja, ra, sa, and ta. The first four groups are considered as auspicious
and the last four just the contrary in effect. The letters stand for different
clements: ma is looked upon as the earth, na as heaven, bha as the moon,
ya as water, ja as the sun, ra, as fire, sa as wind, ta as the sky. The first
four are taken as divine, the last four as demoniac. The effects are
according to the deities i.e. the principles they signify.
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The Mirchands

When a note being developed attains the form of a rdga it is called
mirchana, born out of the gramas. The marchands are said to be twenty-one

in number.

Vargas

The groups ‘@’ and ‘ka’ are said to be Brahmin, ‘ca’ and ‘fa’ Ksattriya,
‘ta> and ‘pa’ Vaiéya and ‘9o’ and ‘se’ Sidra. In the Brihmic group onc
attains long life, in the Ksattriya group wealth and longevity, in the Vaisya
hundreds of sons and many pleasant things but in the Siidra group only
death follows. The eight different planetary gods are also identified
with these groups: the ‘@’ is looked upon as Brhaspati, ‘ka’ as Bhirgava,
‘ca’ as Candra, ‘fa’ as both Kuja and S{rya, ‘ta’ as Budha, ‘pa’ as Sani,
‘92’ and ‘$a’ as Rahu and Ketu respectively.

Tanas

Tanas are born of the seven notes for the elaboration of a composition.
They are forty-nine in number. Out of them again separate intricate
tanas are made and their number is said to be five thousand and thirty-
three. In the sadjagrama the mirchands are of the form: sa, i, ga, ma, pa,
dha, ni; in the madkyamagrama as follows: ma, pa, dha, ni, sa, ri, ga; and in
the gandh@ragrama as: ga, ma, pa, aha, ni, sa, 7i.

Gramas

The gramas as already mentioned are of three varieties, viz., yadjagrama,
madhyamagrama and gandharagrama. The first two gramas alone are said
to be in vogue here on earth while the last i.e. the gandharagrama is of heaven
l.e. not current here.

Régas

The rdgas are so called because they attract the heart of 2ll in the
three worlds. Each of the sixteen thousand gopis started singing separately
before Krsna and thus were born sixteen thousand rdgas. Of them
only thirty-six is well-known in the world and even of this number a
gradual decline is noticed as time rolls by. Some affirm that all the rdgas
certainly exist and they are current in the countries north of the Meru
as well as in the countries situated in the east, west and south and those
surrounded by the ocean,
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Here the author gives a long list of the countries i.e. the different
parts of India such as Anga (Bihar), Vanga (Bengal), Kalinga (Orissa)
and others. The list is interesting in so far as it gives the ancient names
of the different regions of India.

The rdgas are said to be six in number while the rdgipis are thirty.
The ragas are: Bhairava, Vasanta, Malavakausika, Sri, Megha, Natanarayana.
Of Bhairava the allied rdginis are: bhairavi, kausiki, bhisd, veldvari, and
bangali. Of Vasanta the affiliated rdginis are: andolita, desakhya, lola, pra-
thamama#jari and mandari. Malavakausika has the following five raginis:
gaudi, gundakiri, varadi, ksamdavati and karpati. Of Sriraga the five rdginis
are: gandhari, devagandhari, malavasri, sdvari and ramakiri. The five raginis
of Meghardga are: lahta, malasi, gauri, ldit and devakiri. Natandrayana has
the following five rdginis: taramani, abhiri, kamodi, gujjari and kakubhd.

According to another view the thirty-six rdgas are named as follows :
malava, mall@ra, ldta, karndta, paficama, tods, varddi, gandhdra, hindola, kucchu,
kodava, dhanasi, malasi, gauri, radi, kamoda, madhava, rajfii, vasanta, desiga,
bangdla, pathamafjari, veldvali, gondakiri, gujjari, bhasa, tankusa, khamvdvati,
madhukiri, $alakd, devakiri, ramakiri, himakiri, lahtd, bhairavi and mogakiri.

The author then gives the description of each of the rdgas as enu-
merated in the second view. These descriptions which were meant for
the dhyana or meditation of the particular rdgas later gave the inspiration
to many remarkable paintings of the rdgamirtis concerned.

The rdgas have also different seasons or periods of time allotted to
them. Beginning from the Sripaficami i.e. the spring-time till the time of
Hari’s resti.e. beginning of the rainy season, the Vasanta rdga is to be sung
From the period of the rising of Indra i.e. end of the rainy season till the
festivity of Durga i.e. the autumn, the Malasi is to be sung. The desdga
lalita, pathamafjari, vibhdsa, bhairavi as well as kamoda and gondakiri are
to be sung in the morning. Varddé alone is to be sung during the mid-day
and specially in the evening should be sung karndta, malava and lata. The
rest can be sung at any time. Hindola and vasanta are specially fascinating
during the spring. Lata, gaudi, varadi, gurjari and desi should never be
sung in the early part of the day. Similarly the singing of bhairavi and
lalita is prohibited in the afternoon. There is however no bar of time
during the staging of a drama or when one is ordered to sing by a
King.

There is no end to the number of rdgas when one takes into account
the Suddha, Sdlaga and sankirna varieties as well as the classification into
dhatu and matu and the diversities of country and language. In the world,
no one can draw a limit to the rdgas and talas. A song becomes attractive
when it is elaborated at the proper time and it is for this purpose that the
rules and laws of a rdga have heen framed according to the composition of
the notes,
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Talas

The author concludes the third chapter with an enumecration of
the tdlas, which, he says, are approved by Bharata. The main principle
behind the division of the talas seems to be the mdtras or measures. The
matrds are broadly three: laghu (short), guru (long) and pluta (high).
Laghu is counted as of one matra, the guru of two and the pluta of threc mairds.
There is also a fourth, viz. the druta (quick), which is taken as a half-beat
or measure. The sixty main varieties of tala out of a2 hundred and one
have been enumerated and elaborated here and they are nothing but
different permutations and combinations of the measures noted above.

The author also refers to the method of elaboration of a tdla (tila-
prastira). One should begin from the longest measure (pluia) and gra-
dually come down to the quickest (druta) and there are such other innu-
merable varieties of elaborating a tdla.

The actual method of the striking of a tdla (lalaghdtana) is also briefly
referred to at the end. As it is a matter of practical demonstration it is
not possible to convey the exact suggestions through words,

CuarteER IV

Srutis (Subtle notes)

The Srutis are enumerated as twenty-two and their names are: (1)
Nandi (2) calanmka (3) rasa (4) sumukhi (5) citra (6) vicitra (7) ghand (8) matangi
(9) sarasa (10) amrta (11) madhukari (12) maitri (18) Sva (14) madhavi
(15) bala (16) Saragaravi (17) kald (18) kalarava (19) mala (20) vifala
(21) jaya and (22) matra.

Of these nandi, visala, sumukhi and vicitra belong to sadja; citrd, ghand
and calanika give rise to rsabha; mald and sarasd make up gandhira;
matangi, madhavi, maitri and $ivd are of madhyama; kald, kalarava, Sarngaravi
conslitute pancama; bald, amsid and ras@ being joined produce dhaivata
while out of jayd and madhukari is born nisdda.

Not even the Creator himself is able to speak truly of the notes in
their proper places of sruti. As the movement of the fishes moving freely
in the waters or that of the birds flying in heaven cannot be determined
so of the srutis in a note.  As the fat in some 0il or the fire within the wood
is known through instruction so the srutis are to be properly learnt and
drawn out of the notes. The Srutis can be correctly known through the
lyre or such other string instruments while the notes (svaras) can be learnt
through the flute,
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As the two Agvins, the eight Vasus, the eleven Rudras along with
the Moon (all together numbering twenty-two) heard together and praised
the sound produced by Hari so the notes are said to be twenty-two.

The Sacivas (Attendants)

Those friends who are clever in conversation and help the hero in
accomplishing his object as well as praise the excellence of his virtues
are called his sacivas and may be called the deputies of the hero. They
are of three types: (i) pithamarda (1) vita and (i) vidisaka. The author
gives here the different versions of the characteristics of each of the three
types.

These friends also sometimes act as emissaries and so the charac-
teristics and functions of an emissary is also described here. The emis-
saries are of four types:

(1) One who accomplishes his object by creating or devising
ways and means himself (fageeTs)

(2) One who is of measured speech and activity (faTe)

(3) One who is merely a carrier of message and adds or speaks
nothing himself (TFREITF)

(4) One of concealed purpose and activities (frerars)

These are to be employed according as they are fit for the different
duties. They must have the requisite qualifications of good conduct,
demeanour, family and mental make-up.

Kala (Arts)

The Kalds or arts of decorating oneself are said to be of sixty-four
varieties. The author here mentions some of them and we find from the
list such cosmetics as collyrium, vermilion as well as decorative paintings,
hair-dresses, different ornaments of the ear, neck etc. By these arts or
devices the heroines captivate the heart of the heroes. Hari i.e. Krsna
was similarly enchanted by the gopis through the Kalds.

The author also mentions here the view of Vitsyayana who con-
siders kissing, embiacing, drawing by the hand and such other devices
as Ralds.

Vidyas (Musical Instruments)

Indian music rests on tdla i.e. the rhythmic beat and this fala is pro-
duced through instruments. Instruments thus occupy a very important
place in Indian music. The instruments are of four types: (z) string
instruments (%), (%) flute and such varieties (gfuws) (i) leather
instrument (AMEH) (iz) metal instruments ().

D
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The author gives the names of many types of string-instruments, such
as aldvani, brakmavind, kinnari, laghukinnari etc. and gives a detailed des-
cription of one such variety viz. the aldvani. The description is interesting
as it gives an idea of the intricate details of the construction of a stringed
instrument in ancient India.

The Susira (lit. a hole or aperture) type of instruments i.c. the flutes
had many vareties in ancient India. The author here refers to thirtcen
varieties of them. The materials for the construction of a flute are also
numerous. Notonly the bamboo, catechew wood, red sandalwood, white
sandalwood were used for the making of a flute but all types of metals also
were requisitioned for the purpose. So we hear of a golden, silver, copper,
bronze, and zinc flute as well as of an ivory flute.

The author gives here too the details of the construction of a flute
i.e. how the apertures are to be made and at what intervals of space etc.
He also refers to four best types of flute viz. mahdnanda, dnanda, vijaya and
jaya. The first is of the measure of ten fingers, the second of eleven, the
third of twelve and the fourth of fourteen fingers respectively. Flutes
measuring thirteen, fifteen and seventeen fingers are condemned by the
flutists.

In the playing of a flute there are five essential qualities to be taken
into account by the player. It must be (z) compact (i) prominent (iif)
well-toned (iv) quick and (v) sweet. Similarly there are six derogatory
aspects to be avoided. It must not be (i) excessively shrill (i) closed
(#i) out of tune (iv) broken (v) short and (vi) harsh. The author also
gives a few more characteristics of the good as well as the bad player of
flute.

The author then proceeds to give a description of the dnaddha i.c.
the leather instruments. Though they are also of many varicties yet
Bharata places the mardala (Bengali madala, of which the variety used in
Kirtana music is known as mrdanga or khole) at the top of all.  So the author
here describes with interesting details the construction of a mardala.

The best type of wood that goes to make up a mardala is the khkddira
or catechew. Other woods are not favoured with the exception of the
red sandalwood which produces a loud and deep sound. It should be of
the measure of the half of a hand. The left one should be of thirteen or
twelve fingers and the right shorter by a finger or a half. It should be
thick in the middle and covered all around. The leather to be used
should be of a dead calf of six months only. The mydanga is one made
of earthen clay. In the mardala, a lump should be affixed on the right
side and the composition of this lump is very interesting. One view is
that it should consist of ashes (vibhiti), red-chalk (gairika), Loiled rice
(bhakta) and sour gruel. Another view makes the composition as con-
sisting of flattened rice mixed with the essence of the earth-worm. All
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this pounded and mixed up make the lump which is technically called
Kharali.

Here also the author describes the techniques of the correct striking
of a mardala and the different bols or rhythmic patterns of playing upon it.

The other varieties of leather instruments are not elaborated upon
here. The instruments made of alabu are of a distinct type. Dukkani and
tamuki are also two special types of instrument. The dvajavadyais an instru-
ment of the mleccha countryi.e. the heretics. A distinction is drawn between
muraja and mardala by their respective measures. The former is of the
measure of eight fingers on the left and seven fingers on the right, while
the latter is of thirteen fingers on the left and twelve fingers on the right.

Ghana (Metal Instrument)

The metal instruments are of two varieties, viz. anurakta and virakta.
That which follows a song is called anurakia while that which rests on tila
or measure is called wvirakta. There are twelve varieties of the ghana
enumerated here.

The Karatala, a pair of metal instruments, is made of pure bell-
metal and is each of thirteen fingers’ measure, tapering in the middle with
a thread tied to a hole inside it. It should be held by the thumb and the
index finger and one should strike it by the edge of the right ¢ala held in a
slightly tilted way.

Kartart end dangura are also different varieties of the ghana or metal
instrument and they are not elaborated here.

In the Purénas it is described that during the wedding ceremony of
the eight queens of Krspa viz. Rukmini, Satyabhadma, Mitrabinda,
Jambavati, Nagajiti, Laksmana and Bhadra, all the four types of instru-
ments i.e. the string, flute, leather and metal, were played upon by
people. The string instruments are of the gods, the holed ones are of
the gandharvas, the leather of the raksasas or demons and the metal ones are
of the kinnaras. Krsna, during his own incarnation, brought down all
of them to the earth. It is said that during the war between Rama and
Ravana the varieties of instruments were even more numerous than the
army that fought the Kuru and Pandava war! Itisalso said that during
the fight between Murari i.e. Krsna and the demon, Madhu there
was a chorus of five sounds viz. of the four varieties of instruments joined
with the roaring shout of the armies.

Matré (Measure)

The measures are four, viz. pluta, guru, laghu and druta as already
indicated. The pluta is of three measures, the guru of two, the laghu of
one and the druta of a half measure,
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The author here states that in the indicatory notes of Krsna’s (lute
these measures were demonstrated. As for instance, in calling Radha
the pluta was born and in the fasikal@, kankarekhd and parijala varieties of
flute were produced respectively the guru, laghu and druta.

Angahdras (Postures of the limbs )

The author next takes up the aigahd@ras or different postures of the
limbs in a dance performance.

The limbs are counted to be six, viz. the head, the hand, the chest,
the belly, the two sides and the hip.

The movements of the head are of fourteen varieties. The move-
ment of the hands are broadly divided into three types: (i) the disjoined
(asamyutah) (1) the joined (sariyutah) and (i) the dancing hands (nriya-
hastak). The first again is of thirty varieties, the second of fourteen and
the third of twenty-seven different varieties which are all very pleasing
to the eyes. There are in all thus seventy-one different postures of the
hand. The author does not go into the details of these varieties and just
gives the different names of them. He refers the curious reader to his other
hook on dance, the Hastamuktavali for a detailed discussion of the topic.

The chest movement is of five types as well as the belly movement.
The side movements are of six varieties as well as those of the hip.

There are also minor limbs (updngani) such as the forehead, the
eyebrows, the eyes, the teeth, the tongue, the lips, the shoulder, the
breast etc which are enumerated to be twenty-three and each of them
again may be of numerous varieties.

There are also ten sub-limbs (pratyarigani) such as the shoulder, the
hand, the elbow, the wrist, the fingers of the hands, the thighs, the knees,
the shank, the feet and the fingers thereon. Each of thesc again may be
of many varieties.

According to Bharata, the limbs or parts of a dance are five: (1)
sthanaka (2) cari (3) karana (4) mandala and (5) angahara. So after delincat-
ing the last one i.e. the arigahdras the author takes up the other four.

The sthanakas are enumerated to be thirty-three. According to one
view, the movement of one foot is called ¢dri and the movement of both
the feet is known as karapa. An assemblage of karapas make up a
khandaka and three or four such khandas constitute a mandala.

The ground movements (bhimicari) are according to one view, of
twenty-six types while, according to another, they are only sixteen.
Similarly movements in the air (@d@facari) are enumerated to be sixtcen
though according to two versions their names are different. Both these
ground and sky movements have other sub-divisions like the slanting,
the upward and the downward and so on,
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These are to be practised first either on a column or a wall when one
1s not tired and after a light refreshment with the body massaged with oil.
One should not practise them after having eaten something astringent or
sour.

In Aarana, generally the left hand is placed on the chest and the
1ight is spread forward. This also is effected thiough foot-movements and
there are a hundred and cight varieties of karapa, the names of which
are 1ecounted here.

The mandalas are generally used in warlike dances and acrobatics.
They also are of two varieties viz, those of the ground and the other of
the air, each again bemng of ten kinds, whose names are given here.

Two complete karapas make up a nrtyamdirkd, three of them consti-
tute a kaldpa or khandaka, while four or five of them together is known as
sanghdla.

Angahdra 1s constituted by these karapas, numbering f{iom six to ten.
These argahdias, named apaidjita etc are of sixteen varieties each, onc
group born of the four-measured beat and the other of the three-measured.

The irregular dance-movements are said to be of thirteen varieties
and of them, five are of the ground and eight of the air. The author
gives here only the names of them and does not deal with the varieties of
the irregular-regular types which, he is afraid, will carry him too far.

He concludes the topic on angahdra with a fine verse on Krsna in
which he shows that Krsna is the very embodiment of arngahdra, as He
manifests in His own person all the different movements on different
oceasions.

Nriya (Dance)

Nrtya is defined as the graceful movement of the limbs based on
beat, measure and sentiment and which suits the taste of the country. The
two broad divisions of dance are the tdpdava znd the ldsya. The former
is the dance produced by men while the latter is produced by women.
' Gndava again is of two varieties, viz. (1) perani and (2) bahuripa and so the
lasya viz. (1) churite and (2) yawvala.

* Drama

As dance and drama aie closely connected terms, the author next
takes up the topic of drama as a natural sequence to dance.

He first narrates the origin of drama. Itisheard that being entreated
by Indra, the Creator Prajapati composed the fifth Veda of drama out
of the four previous Vedas In the Smptis the four Vedas are mentioned
as well as the sub-Veda (Upaveda). This Upaveda, known as the Gandharva
was told by Siva to Brahma, who in his turn narrated it to Bharata, who
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ultimately propagated it on earth. Thus Siva, Bitahma and Bharata
are said to be its originators.

Drama fulfils all the four ends of life. By the observation of the
past characters of gods, sages and kings there arises virtue (dharma),
and by enacting the different roles of those characters one attains supreme
success (artha). Being beguiled by the music women easily submit them-
selves and thus one gets the fulfilment of desires (kdma) and by the adora-
tion of Siva one attains the supreme knowledge (moksa). Whatever
mood or sentiment is dear to one is found reflected in the drama and so the
drama is attractive to all.

The Stage

The stage should be twenty hands wide. The heto should face the
east while the actresses should sit opposite him facing the west, singing
among themselves and alert about the time-beat (i2la). On both sides
of them should be placed four mydangas (drums) and on the right is the
place for the muraja (a kind of drum). To the back of all this is the cur-
tain (yamanikd) and inside it the circular place is known as the nepathya
(post-scenium), from where the songs are sung.

The author makes some nice observations regarding the number of
actors and actresses in a drama as well as the duration of a drama. The
actresses should be three and the actors five, experts in the art and with this
number, i.e. eight, a drama becomes successful and what is the use of
multiplying the number with worthless people ? A drama which is
concluded within a period of three hours (yama) becomes really enjoyable
and a long drama is tiring and disgusting and so should be avoided. The
main sentiment of the drama should be properly fostered by the dramatis
personae.  First there should be a song followed by a dance, which again
is to be followed by the reading of the text i.e. the dialogue. The song
should be set according to the dancer i.e. the song should follow the
dance and not vice versa.

FJarjaraptija

Jarjara is a pole with five pulps.  On the top pulp it should he white,
below it blue, then below it yellow, further below it should be red and
after it the variegated colour. It should also be adorned with flags of all
colour all around. This many-coloured pole is looked upon as the symbol
of the presiding deity of the drama and Ganapati, the gods of the quarters
(dikpalas) are all worshipped here on the pole.

The author next describes the composition of the paints to be used by
the actors and actresses. There is a particular verse (mantra) with which
the painting materials should be sanctified. Then the yellow orpiment
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(haritala) as well as the brick-pieces should be pounded and reduced to
the finest dust being seived through pieces of cloth. Finally this should
be mixed in water and the face anointed thereby.

Pirvaraiiga

In the parvaraiga, the assembly should be properly adored and
honoured, the name and famuly of the poet announced as well as the name

of the drama, the manager (sitradhara) should make the introduction
(prastavand or amukha).

Nandi (Benedictory verse)

The benedictory verse should contain such auspicious words as
Gangd, Ganapah, Soma, Sudhd, Ananda, Faya or Asih. The nandiis pleasing
to Siva and removes all obstacles. The Satradhdra should recite the nand:
in the middle pitch.

Sitradhdra (Stage-Manager)

The Satradhira (lit. the holder of the thread) is so-called because he
is the first on the stage toindicate the main thread of the story of the drama.

. Prastavana (Prologue)

The introductory part is one where either the nai or the vidisaka
(jester) or the pariparsuika (co-attendant) is engaged in some interesting
conversation with the Satradhdra. It is also known by the name of
amukha.

Viskambhaka

That which comes in accidentally from somewhere and is not <on-
nected with either of the acts but is indicative of the story of the plot is
known as the Viskambhaka (a variety of interlude).

Pravesaka (Interlude, lit. ‘Introducer’)
No actor enters the stage without being introduced and the pravesaka
indicates the main actors.
Arthaprakriis (Leading Sources)

The bija, vindu, patékd, prakari and kdrya are the five leading sources,
or occasions of the grand object in a drama which should be introduced
properly with adequate knowledge of them.
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Vritis (Styles in composition)

The vpitis of a drama arve four, viz. Raisiki, @rabhati, sativati and
bharati, which make possible the origin of a drama.

The author again takes up the topic of dance and describes some of
the varieties of the ldsya type, such as nati, tuka, thoratigana, dhasaka cte.

He also 1efers briefly to ctrabhinaya, in which by different postuies
of the hands and the eyes different things of the heaven and the earth are
indicated. He also gives an alternative definition of citrabhinaya, accord-
ing to which it is nothing but the different movements of the fingers. TFor
the details of it he refers the reader to his other book Hastamukiavali.

Dualects

The author next moves to the topic of the different dialects that are
used in a diama. The main divisions are four : Saniskrla, Pidhyla, Apabh-
ramsa and. Paisicika, The first is mainly spoken by the gods, kings,
ministers, brahmins, saints and such other men of noble rank.

Prdkzia is of innumerable varieties. Some are derived fiom Sanskrit
(@g9F), some are similar so Sanskrit (FqFH) and some aire indigenous,
typical of the particulai region (3aT). The last one is again divided into
six groups : (1) arferomen (2) wRTeEy (3) Aifgat (4) AR (5) FArafrawT
and (6) wr=ar Of these the #ETTEr is looked upon as the best type of
Prikria. The Gandhaivas, demons, women and such othets speak the
Prakrla in. a drama.

The Apabhramsais the language where the pronunciation is faulty and
there is a complete confusion regarding short and long, joined and dis-
jomed syllables. This is mainly spoken by low-boin people,untouchables,
foreigners and wicked people.

The Paisdci is distinguished from the Prakria by the use of the /a in
place of ra and vice versa as well as by the use of fa in place of da. Tt is
spoken hy the barbatians, foresters, demons and other sinful persoms,

Some take the Magadhi and Sauraseni as two separate dialects and
distinguish betwcen them by saying that in Sewraseni dha invariably is
turned into e and the genitive is used in place of the dative while in
Magadhi the nominative always ends in az,

The sub-dialects (wbhdsas) ave many, such as @bhirikd, savarikd,
khastkd, sakarika, candalika, utkalik@ and drdvidi.

Forms of address in a drama

I \ .
In a drama a brahmin should be addressed as drya, a ksattriya as
mahdrdja, a girl friend as kal@, a low one as hande, a maid as hadije, a
husband as dryapuira, the brother-in-law of a king as rdsfriya, an equal as
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ham ho, a king as deva, a sovereign as bhatid, = sister’s husband as dbutta
and so on.

Natyalankaras

The author next gives the names of the sixty-eight ndtyalaikaras (lit.
ornaments of a drama) but refrains from giving their characteristics as
that will carry him too far.

Rapakas & Uparapakas

He next enumerates the twenty-seven types of ripakas and upariipakas,
varieties of drama. The rapakas are ten, viz. (1) Nataka (2) prakarana
(3) wyayoga (4) anka (5) dima (6) ihamrga (7) prahasana (8) bhana (9) sama-
vakara (10) vithi. The Uparipakas are of seventeen varieties, viz.; (1)
Natika (2) preksana (3) totaka (4) Sataka (5) gosthi (6) samlapa (7) Silpaka
(8) bhani (9) hallisaka (10) rasaka (11) ullapaka (12) Srigadita (13) prasthina
(14) natyardsaka (15) durmallika (16) lasika (17) kavya.

The author gives an elaborate description of each of the twenty-
seven varieties of drama till the end of the chapter. He incidentally
mentions a few dramas as examples of the different varieties, such as the
Abhijfianasakuntala (ndtaka), Vikramorvasi (totaka) Damapantisamhdra and
Valibadha (preksana), Satyabhamd (gosthi), Mayakapahika (samlapa), Dhirta-
samagama (prahasana), Utlarardmacarita and Anargharaghava (ndtaka).

Sandhis

The author concludes the chapter with a description of the five
sandhis (divisions, lit. ‘joints’) of a drama, viz. (1) pi#rna, (2) prasania,
(3) bhasvara (4) lalita and (5) samagia. The purna sandhi is again of five
varieties : (1) mukha (2) pratimukha (3) garbha (4) avamarsa and (3) nir-
vahana. The mukha is again composed of twelve parts while pratimukha,
garbha and avamarsa are each composed of thirtcen and the last nirvahana
of fourteen parts. The author does not elaborate upon the varieties of
prasanta and other types as that will carry him too far.

CHAPTER V

Defects in singing

The author refers to fourteen defects that mar the perfection of the
art of singing and so should be avoided carefully. The singer should not
be: (1) shy (2) nervous (3) excessively loud (4) indistinct (5) nasal (6)
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shrill (7) shaky in the head (8) bereft of proper beat and pause (9) out of
tune (10) dry or mechanical (11) disjoined (12) unevenly striking (13)
hurried or distracted and (14) unrhythmical.

Alati (Parts of song)

There are four parts in a song: (1) Sthayi (the basic or abiding part
of the composition) (2) saficari (the fleeting or moving part) (3) ahar (the
collecting part) and (4) kapalini (the crowning or final part).

Laya (Pause in music)

The pauses of music are generally regarded as of three types according
to the location, where it is held or dissolved : (1) in the heart (i2) in the
throat and (#z) in the skull or head. According to another view the
layas are of forty varieties and the author here gives the names of all these
varieties.

Rasa (Sentiments)

The author finally takes up the topic of rasa and ends his book with an
exhaustive account of its different varieties.

The first tries to give a definition of rasa but only quotes the famous
definition of it from the Kdvyaprakisa. He also counters the view that takes
bhava (feeling) and rasa (sentiment) as one, as Bharata definitely distinguishes
between the two though at the same time recognising their inseparable
connexion. In this connexion he refers to the view held by some that the
fanta rasa is without bhdva and vibhdva, which, he thinks, ismanifestly wrong
as the Santa variety of rasa has also Samana (calmness or tranquillity) as its
sthayt bhdva. According to some, the relationship between bkdva and rasa
is one of the producer and the produced (janya-janakabhdva) as between a
seed and a sapling.

The rasas are nine in number, viz., (1) Srigara (2) hasya (3) karuna
(4) raudra (5) vira, (6) bhayanaka (7) bibhaisa (8) adbhuta and (9) Sania.
The author then refers to the view held by Bharata, though he does not
mention his name here, that the Adsya is born out of Srigdra, the karuna
out of raudra, the bhayinaka out of the bibhatsa and the adbhuta out of the
vira. 'The following pair of rasas are antagonistic to each other: srigare
and bibhatsa; vira and bhaydnaka; raudra and adbhuta; hasya and karuna.

The Sriigara is born out of the feeling of rati (attachment), the Adsya
out of hdsa (laughter), the karuna out of soka (grief), the raudra out of krodha
(anger) the vira out of utsaha (firmness) the bhayanaka out of bhaya (fear),
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the bibhatsa out of jugupsa (abhorrence) the adbhuta out of vismaya (wonder)
and the $anta out of fama (tranquillity). In this way the sentiments and
feelings (rasa and bhdva) generate each other.

The hasya and the §rrigdra are said to have been born out of the western
face of Siva, the vira came out of the northern, the bhayanaka and the bibhat-
sa were produced from the southern, and the eastern face generated the
raudra and the adbhuta while the fifth face gave rise to the ninth rasa, viz.
S$anta which is said to be without bhdva and vibhdva.

ffﬁgdra

The srrgara is depicted as black in colour and its presiding deity is
Visnu. The author then suddenly chooses to give a long list of names of
things that are black, such as Krsna, the hair (kesa), the cuckoo (kokila)
and so on.

He again takes up the topic of §riigdra and mentions its two varieties,
viz. sambhoga (enjoyment) and vipralambha (separation) and describes
their characteristics.

Hasya

Of particular interest is the next topic discussed by the author, viz.
the sentiment of Adsya. He calls it as the most beloved sentiment of Siva
(Sivapriyatama) and gives a very vivid and lively description of its five varie-
ties, viz. (z) smita (i) whasita (ii) attahdsa (iv) upahasa and (v) prahdsa. These
are arranged in an ascending series beginning with just a smile (smita),
in which even the teeth or the lips are not opened but simply a twinkle of
the eyes and a slight movement of the face are enough and ending with a
roaring laughter (prahdsa) which makes one roll on the ground and is
generally demonstrated by the jester (vidiisaka).

The author then refers to the colour of this kdsyarasa, which is white
and again gives a list of things that are white. He also incidentally refers
to things that are described though actually non-existing (asannibandha)
and the non-description of things acutally existing (sadambandha) in a
drama or a poem.

After this digression he again takes up the topic of Adspa and refers
to a different view which makes the varieties of it six instead of five, viz.,
(¢) smita (ii) hasita (iit) vihasita (iv) avahasita (v) prahasita and (vi) atihasita.
This second view is of Bharata and is taken from the Natyasastra. The
author gives a brief description of each of the six varieties and concludes
the topic after showing the distribution of the different types of Adsya to
different characters in a drama,
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Karuna

The next rasa discussed is the karupa, which is rooted in griel (soka).
It is enacted through wailing, crying, tearing of the hair, shivering, chok-
ing of the voice, falling on the ground, beating of the breast and so on.

The colour of this rasa is grey, its deity is Yama. The author also
mentions that 1t is of the age of thirty-five and is §adra by nature. He also
gives a brief list of grey things here.

Raudra

The next rasa is Raudra, born out of anger. It is by age fifty and is
also born of the §idra caste, its deity being Rudra and its colour red
A list of red things follows as usual here. Lastly the enactment of this
sentiment is described by its typical characteristics, such as red eyes,
frowning, taking up arms, striking, drawing of blood, cutting of arms and
so on.,

Vira

Next comes the Vira rasa, which comes out of uisdha (firmness). It
is pink or yellow in colour, of kjsattriya caste and has Indra as its deity.
It is interesting to note its three varieties: (i) ddnavira (a hero in gifis).
(17) dayavira (a hero in compassion) (ui) yuddhavira (a hero in war). Hari-
§candra, Bali, Karna, Dadhici and Yudhisthira are stated to be the em-
bodiments of the first type, while Jimitavihana, Sivi and others illus-
trate the second type and Rama, Sugriva, Bhima and others the third.

Bhayanaka

The bhayanaka is born out of bhaya (fear). Itis fifty in age, §adra by
caste and is of terrible form with Kéla as its deity. It is of two varieties:
(¢) natural (s@hajika) and (i) artificial (krfaka). The mouth is dry, the
hairs stand on end, the limbs tremble, the body perspires and in such other
ways this sentiment is expressed.  The author has missed mentioning the
colour here.

Bibhatsa

The bibhatsa is born of jugupsa (abhorrence) created by stinking flth,
corpse, blood, burial ground and such other annoying and horrid things.
It is enacted by the covering of the nose and the eyes, spitting and so forth.
It is fifty years of age, Sadra by caste and its deity is Mahakala. Itis of
blue colour and the author concludes the topic with a very short list of
blue things,
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Adbhuta

Vismaya (wonder) generates the sentiment of adbhuta. It comes into
being at the sight of some magic, earthquake, dimming of the Sun and such
other unnatural things. It is shown by perspiration, horripilation, flow
of tears, widely gazing eyes and the like. It is of the age of twenty five,
of vaisya caste and of golden colour. Its deity is Brahma.

Santa

Indifference (mirveda) leads to this ninth and last sentiment of $anta.
It is born out of the knowledge of Reality which is generated by detachment
(vairagya) and also by a constant meditation of the Scriptures as well as by
the grace of the Lord. It is enacted by a calm demeanour, pleasing looks,
sweet words preceded by a smile and such other characteristics. It is
more than sixty years of age, born of a noble family and has Hari as its
deity.

After describing these nine main sentiments the author refers to the
view of some who make the number ten by adding prema as another rasa.
This is illustrated in such cases as when the mother or the father embraces
the son. The author adds that in the commentary on the Malatmadhava
this premarasa has been termed as the vatsala.

He next refers to the view of Bhoja who adds two more to the list,
viz. udatta and uddhata and thus make the total number of sentiments
twelve. He, however, does not accede to this view as the uddtfa and
uddhata may easily be included in vira and raudra respectively and need
not be taken as independent sentiments.

He again refers to the close relationship between rasa and bhdva at the
end and states that the §igdra is the chief of all sentiments and all other
sentiments are dominated or overpowered by it. He gives a nice illus-
tration to elucidate this point. As the salt dominates and covers all other
tastes, such as bitter, sour, sweet and the like so is the case with srigdra
and other sentiments.

The author concludes his discussion on rasa by stating that it is some-
thing incommunicable which is in the heart of all by nature and is realized
only in the mind. It makes one forget everything that is outside him and
is the fecling of delight in the mind of a sage and is enjoyed like a drink.

Krsna exhibits in his own person all the different sentiments : to Kubja
He cextends the sentiment of love (syiigdara) through His wonderful beatific
smile (adbhuta and hdsya), in His fight with the elephant He shows the he-
roic sentiment (vira), He is terrific (raudra) in killing Kansa, He is horrid
(vibhatsa) in tearing up the belly of the demon Kesin, He is afraid (6haya)
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of king Bhoja and is the repository of peace and kindness (fanta and karuna)
during the wailing of the gopis.

The author then strangely adds a long list of numecrals giving the
names of things that are counted as one, things that are counted as two and
so on till he reaches the million.

The book ends with an account of the family of the author and a re-
ference to his two works, Sasgita-Damodara and Hastamuklgvali with a f{er-
vent prayer that his production may he widely popular among lovers of
music.

G. SASTRI
G. MUKHOPADHAYAYA



MANUSCRIPT MATERIALS

The present text of Subharnkara’s Sangita Damodara has been edited
on the basis of three manuscripts. Of the three, one is deposited in the
Sanskrit College, Calcuttal. The other two are microfilm copies of the
mss. procured from the India Office Library, London, and the Biblio-
theque Nationale, Paris. The relevant details of the three mss. are noted
below :(—

A. This Ms. of Subhankara’s Sangita Damodara, written in Bengali
character on handmade paper, 1s deposited in the Sanskrit College Library
Calcutta—No. 23/2. Itis complete and fairly well-written. It begins as:
sfrepeur: | TEy gIATTATH etc. Page-marks have been noted on the right
margin. Size 15"x3’’. It consists of 56 folics. Occasional notes
and alterations by erasure are found on the upper and lower margin. Six
lines to a page. The folios have the edges slightly damaged. The
colophon states as follows *—THeT: MY | FHTTTATE FITETHIGCATAT
asq E{Fﬁ' | An entry on the title page of the Ms. runs thus: sil@gmad
WEEEer Eawtaay | This Ms. ends with the post-colophon verse :—
“TratfiT e g ety Fore | e foreres reaTaast
HS%,"TWFT\TE‘{HW oA | #1Eer: |7 This shows that this excellent Ms.
was written in 1333 Saka.

B. This is a microfilm copy of Sangita Damodara procured from
Bibliotheque Nationale, Paris. (No. Sanskrit P 750, B 155.) It is com-
plete and written in Bengali character. The reading seems to be the best
of the three Mss. The condition of the Ms. is however, not very good.
The scripts are not clear. Square blanks are left in the middle of
each folio. Occasional erasures are found. The first folio begins with
8% 77 AT | Corrections are noted on the margin. Edges are worn
out. The Ms. consists of 67 folios. The colophon reads: —3#Ted-
=TH W&m\?ﬁm 77g: | In the post-colophon it is written.—
sfgfraaraaiasifazamatage: aafad fafes o =i 7w o
EISICIEEC

C. This Ms. of Subhankara’s Sangjta Damodara writien on country-
made paper in Bengali script, is deposited in the Library of the India
Office, London and is described in the Descriptive Catalogue of Sanskrit
and Prakrit Manuscripts of the said Library (No. 1124). It contains
52 folios. Size 15}'"x4”. Six lines a page. The writing is fairly
clear though the readings are occasionally corrupt. The Ms.
belongs to Colebrooke’s collection. Its colophon reads :—3\E¥FHEHd

1 The Calcutta Sansknt College Library has another copy of the S.D. which seemsto
be a transcript copy of the original ms.
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FgIgarAR? gaTead 1| #gft: gurg | The post colophon verse runs
as follows :—

AF T TTA O I TFaqas |
FaemEeF safaeq Fisfa T@F: 1|
gIRYd: FTOEAT THIE] AWITTF: || +FET 74 )
Thus the Ms. was written in the Saka year 1644. (A.D. 1722).
Microfilm copy of this Ms. was procured by us from the India Office
Library, London, for collation.
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TRt agwATE qRiaEessTEEt 899 )

* CA omits the line * B instead reads a:Fizraaqut #eat N fg(?)
Ffamr C omits the whole verse A reads g==fagfaqy “A TgagEAT

“BC¥gw ‘BC#a7 B dwufd F/a gaagyfasr C gaargeatesT



fedfraeqas: 99

wear =gfaeT |
faferergzar, yeeeralenT, SUCEea=HT, TeqwaIfsar M |

T faFawTal AT ETeaar |
arrarg fasme fatesgRan /&t
frama gz o1 wd angvart maateae)
WA THATENA: TCTTHLATEAT 1|
FTA FATSAATAATH AT
frfsatatitaame swmafeaet
A W waw faefa = afa -
AUERAFAT T AT 1

At TegETgEd g -

49 qeaTdsy aEaT: qHI |

g w2 qrivervarentg

T AT wEAT HegAAeaa

SIEHT AT |

AT, EATRUT, GALAAFIGEr, WEWAl, E6gHIeT,  THUeT,
FTHAATTHT AT |

TATARH Tge! TAAFRAB AT A

Fet faeeTael gAHAdegTEHEuEAl” |

et arerr fafa fefir v Aawr gawt
FOU QAT At Gf AETRT TALTEET WA 1
TRIFIAT T watzegr e )
arcfamieararn &4 Wt wefE: |

“B adds #fr C reads #f instead of AT ‘B W B Al
*B geqreoify “ A reads it in a verse form and the second line runs:

ATEET ST THUETHRRGTEET | 3 is dropped. C puts the above text
in a prose form and instead reads only srReaATET 3fa ¢ A SgETEaRl



R SR REALICE

qRTETEAaTY: Tt famatom |
FEANTIEL G GREALAHIaar |
LRI CE GIE R IEREE 1
AT g HEA e ghar fae: |
W : g f T qRuEd Sat
wrEEaT gefa s fawarfaaaT u
Fraen ara: femfa g Al s
fraraaTRemER g A S A tar |
TG T FTaaat 6T
SR faRenTE S=veT F5d 937 |
HASEH T Tl Feal TETAsTTer |
faadiawd ¥ TR )
qaT: FATAMA AT SRt WA | A uF SeqATaET: TAw
gfieqrrseasTiad geararrataaaaeaar fafaar wafa® |

T F—
wfvgan fasesan 7 amsiwaTfT |
FAGFANREAT Hq AAAGHSATSAL |
TATEF AT AT AT STHTTATHT |
eI fagee = geasat ATt |at: |

aﬂ'_—

SIEESIEIECMUIERTIFRIS B
FramEeafaR =g\

e st wgafa afa: s

ar arfaet ftfaar @ @freafa ng
HEEATTE Rt 5o g
ATAEATHATET FaTy FRaIE |

! CA—EI'[E:“[E TQ.AE A LAEEEgET (A LatfEET e "t A reads
instead simply wrsetfasafusaarfa wafm  C reads serfaseafysaemar
fafgar wafe A gwimfaseer *A L faeifwaren: ‘A 999w oT



EGIREGEE» 23

7 frafa a1 aear aeat FavTR
woafa weaeat aifawt faweassam
T qEATAfT g feuadeTaed
AFTAYCTIEATS TH G |
FEAET AGAARA AHISTATIN
a1 oA wfqaiig amasat uz
ST A TSAETATAT
QTS IFE haRgas Jgeal |
frzifeet awfa av foagaw
a1 wifee frer waafwenfata ny
FEFTALT: Sifaaared wiuq: aeaeE gt |
AASTATAHANS | FOAA FAGAATLAT a1 NY,
Farr: wafadsafy qreaRy
AT STRTEFEaRa Jem:* |
A IHE A (AT -
Aawivsal aefa at wea: FarE: IS
TIEAT I FATIEE:
uﬁwmﬁmzamﬁr \
Heqaa fraaaT 9 AT
TATNANGTHIS TREIFAT AT 19
faragt AferwgraTagt
ferdifreaframewmetatan |
friwort frafeireg aavat
&t sifeafsat saafa a@: s
arfy ST o gEreEtafa W serfE aafawraanasT
I IgRafaFRaTaaasT Fawia |

YA LFEE A ger: A LWFR B §maaﬁﬁw Ao
TTEAT TERT F GTATIATA T | TAFAATEr Wad qIseeT....



9% SRCARE LGRS

a’a‘.—_
FASTATE azar e eafratd )
FAAT GIaAT TEAT THST AU AR/A 1)
Heftar @@y WAy srear faetfaarar
qrarafeaaear faaRqEeasradr
PIfagiaas=RT AHAOTHTo |
AIF QAT g Feraa Fierar |
aEgFaT Aarfasar TwETiRaredt g
AATATOCAR AT FAT TIRSATEAT |
FTYL TATHRT S7T G TG 11 *
AR TRTETATIOT . T TG OTE=EA: |
AT 7T AGT SAITEATATRIAETIGERT: 1
FIATTAAATZY AR |
TE AT AERT FENTETHaTiRT 1)

wq Tat |
HEST qTe g feafayr g a@t |/ar |

Y TETfEaaaeq Fataes ag71 wfamfa )
|T 747 |

=ereat ATt =7 e 59 S

TATG AT AN gleasoramm aar |

FFGALSAT T JAAATATR AT |

feeentorar @ sRfEag g

TRifFeEg T AER ggr A 1

33 T AAIRE AL ATERaqasedT AoTgeagaersT Sfaafa

zfT 1@ T
'Beferely G ol BC sdiqRT ‘B @99%d  # C adds
further a line after this: FFaTed Fore fgor eefaie B ...4@-
wifcr: Cureaaifeor:  “A agaar C C sy CA ST C S
‘Bemwgledr YAmmmgmigIsr T B fwifaaraney awgaiiaa-
g G gt A e g



[ERIRISEEH %

TgCEAfws Faxa waaa afefa acmfvam |
TeETaEat 9 aEE gufq TETE AggE |

A TqTUHT: |

WTFRY WA AT TEHT: G

AT NSt yea Ffurzata d@xAT 1

THEATRT THA TET TFaqH: |

AT TR TSTATELA: T TAT W

aatfa gea: siat: azarsata fafamm

Faawisty fag: we: @ afewfaa: o

TEATATHT Fraeeeaforaisty 7 drafa |
STFATTIACEY A2 | 62 afearfaa: n

T T TR W wRAratd |
gEaFataarsf 7 gata @ o
FATAL TG TGAFEAT: THEIAH® HAAALAATH |
faafafuan dfaareafacfrat et o

R I

ariee gleramresTea: STorEsE: |
Tefq FETrsT aF AT qEitaa: |
afg 9—
ATHTIAAGSATAT ATHEER oA |
wa st (frm 7 ) wmnfa @ & ar @t o
A T RSO s L
HTE: FTwEt rontaaeg fees: |
gettst = Samfewa 3ol e w0

UBC wemdt B wdig  BC i A ft dfaa: B ..gwfas
‘B Fedg...  °B THRTIgATAAT. .. B sl C srgafeaan
A gomafaorn Faaef ¥ A gleeam ® B w@sfaea=q....
R B no sandhi IWIAGFIT: read separately.



2% T IaTHIEY

qﬁmzmmﬁmﬂ qA: !
qeed afeora: s song fgag:
afgwTeaEarTE: JHTSEd |

q e fomn i 7 AR faAr e

T ATEA fae TREAERTEETS S )
T Aeq faen /e 7 e faan fome
ATEEd O saifaateeat @ gh o

T AT |

HIEGAHEE MatAea=ad g9 |

T ATECAET AIGAGLEAHSAT:! )
Masa fgfas e aermafamE: |
TeS TATGUTETONE T WEs A 1
fragnfragsw W fEfaamrs
afqag wag g quitefaas fam
TG THFRTAG g faRT Fe )
fragsa wag *id arerTAETaT |
TR G AT frad: Fa 1)
HAF: TETHHE T AT T |
T RIS AT TR T )
AT el A O |
TR T a AFawaq=aa |
AHIAEA AT & Teq 7 Fqfe |
wasaeA s fafaea @ afssa: o
G AT AR AT THATET |

ST RO Tt swrfar n
T aqrel qaT T qafastag www

*B no %, simply WTgRemEsTa:  © A wEifsea |



feeacaas: 99

*(qmsdt AT T qasfT 7 g3ud )
Tt afe daa arfa o =10
TWETTAAN W@l aqa @g waa
AR givon aw sreareaty afeor: )
FerreETtra s fre 9 w@ta = n
EARELCERDIE S L
wiadsTaaed (7) a0
wfq wat a=q A=TA;
HYTaasiEasEw: 1)
qEaTRE AR iAaEdd TR |
xRy faafes o fam o
e e aeeEer Ar fatas s
T geiae garfEronErfaar arfaet |
faasT: gga: gavn: GATE! waaT: g9 ST
TG TAFH FlAEAS FATTAT HAT 1)

AFAATAZAONIE a1 77 0
7 g famfale aor—
AT AEAEF aq TSqarATa<:
FraeRTaraTAtasaTTE g
SgtaeaaT: gat feafawr st AR
FEATETSFAAA Hiaan: gerg a famf: o
TSRS et SR T T ¥, WAt |
aqr 4—
qg aeat faeazar qIe: qre: E@TEn |
gt wegtta wfaafy fafds=mn
Qe = 35 A Qe stHeTE |
T SRETROT FUItAT FUT S ST

" A omits the line B ¥ gfcm agn: A garewam: (?) B aw(?)
“ B ..t ‘A desy °B dwr fawaew ‘B 9= B =R 7
3



¢= TFIAREIEL
forgraea famreat = sinaaverTHTe |
afeadsaause  geadtaaata® |
TAOT AT FEEAAT e igdl  WE agae T agia-

TATCET e g’ | qgeawarET G |
T ST |

st AueFTea SAfarest fammes: |
T TAATTTT TATIT FHATIEHT |
afaza watvsata e gewifam o
wgaTer: stanvet Taw: wrfEares: |
TEEFISgaATT & ¥ wgfefwatas:
FeafaAt—
AT : GSHER TR /9 M |
waesfa 7 Fwfsaraa wEa aemm:
HEAHT FEAHT TIFae g |
SHAE fewT 3T geaREE adq: a9 |
HTAT FASEATT TSI 0 A |
Ftamtatcaa wata wia s o
gfqwugr afgareaawTiaaer: |
THTERT T e WIAET T |
A AARANT HA FFIGRTER 11

T LTAHTE: |

HAFT: NN AHal AEF: NEHERE: |
ufaauer gswa g e fFEnewnt |
Feaqrq TEHT: NFAE=ear: Tfaaras®T: |

Wew mom bomsrywmwer CBawm
* B gwf}..... B amm ‘A sfem® ‘B gg.. B FweEd
Y A IFROEAET A gyfywes B afqwe R B frgresT



fgdeaas:

gwaret 7 fEfasr sae aaEr qan
THE FACCRTT TR wiET =/ 0
a9 = fam 9 w7 v feaat famn
NgA 7 famn T 7w s fam

A TAFTEIH |

IO WS ST Wen: gsHie: S |
Fiezza wFi: Tg sawisd wavtEE: 1
7 fravenzaeg feas gas waq )
A freosurm arerETERL s J6 AL
AR FITATH T TAT TEAHAH = |
IIUTE TAH ear 7§ TEg qq: T 1
TS T ACAEHTETHRT STt s |
IIATE: TA: qre: wfda: qEagiet:
AT qEUEATEl I § AE A
77 wfgam o @ AwrAw g
SEwIEy q9Y waaafas: 9 \

T TAFT: |
e AEGETEr A et |
FFAw: FAGEAS AARERIERAT: |
gET: Al (?) FeRl S |
fao afasafa s wrew @an
THTEENATISTE HHTATATIA: |
T sTaT: Wew & wetamraaEta: u
frrraReE weRwtRgs |
SIAR IR sEaafav: |
Toaue g 5P T agsa: |
TGEIE g E IAT ¢ AT agsIa: |

‘B wHF

gf amraat srEw e |
*B qreraeicE: 'B .4

e

YA 9uF



e

' A @ FER.... B g0 'B ...HE: YA

§i‘
prfeaTe T ST TEEda: |
THHEATEIE: ARAAFEHT: T 1)
TF U A qifarer: § w6 |
TEREAAYTAT AT TR AL |

FTERM&TIUTE: T & ARIINTFA AT |
gO® 9 T AR MEd fEd 5| 0
ARTEAIAS & ATA gah: T 1L

IAE: TAER EIEA ATH Feghaa |
Frgfgat: TeemEnfAaTET: |
wagd favmd ar g |

s e e
TRIATA T AT FE T |
TGIIMAT: TE:? FEATAHAL: TN
agEd faern areisd e N

ma¥ fraw o
FISTT HaFe T NE TSALL: |
fme: g awfgwaada: o
TS G W A% ST § F9Aa

o fret foem
F01: qremi: Fr: Frawl agRes |
AFR o W NF AFFTRATAT: 1

«© Rl

WAL AT @ Harogm@}: 11

‘B @Ry I59....



IESIRISEEN

IHRN AATATAR TTAH TETIE: |
HEATENEA A FHASH WIS |
TE(EATAA T AAAAATRE: 1L

TEETEFNALIFT TREETEY {4 |
FEFRATH AT AR IR @
gAgwE TEEE AT TEFR A 1)

FAtaafaauity: fafgemamnia: |
FIA: Frgh AR AT FALEAL: |
gags fawmTd areitsd aegasen:

9% A famm
fameraTaaaal $a: gEIaE: |
YFEERA T Afoed: 1)
TF U T TRAT: | F9 |

wox. foe faam
wElamfaanifgWasg e @ |
FRRIsHIsEaTS T q GO
gagE ATt AEgTTEters |\

SERf AT ST griameETivae: |
afaTET ar TR @ 1
TF QF TeAA afaaa: @ g=aa U

oo fraw foe
stfasfaauifg sla: Fvaqas®: |
R T O AT T @ISR e
gaAd WaT I TUSAT: & I=4a )

'B FEH.... TA WA TFTLC YA AW "B ..



R

SRCIREIRIERY

o oo fomm
agfanfaanifg: sfadr soag: |
TFTRAERS a1 =g o &
TETY : AATAT WATATAITAE 1)

roatqniaaunifgfaast sawt waq |
T (59 ) U AT @ drsgasta av
wawE () FqYE A TG AL

aefameaddan afaat S |
A gouge qAY A waratatgs: u
AT A5=YS" F TR T =G4l |

e faaras. arEETr R
feniraifas T wefres o
zfar sy |
A HUSHT:® ||

STt FeaRd e graLeadn

\

!

AGAT FeqHTH A AUSHT: §E FFHHaar: 0

S st gaaTe TR TET TR
FATEEEAAAT @ 91k g J9d |
AERAGAS FEATer: T I |

FATAY THATER IFT Azow@ fg @z

griameasAdaar TUwEt 1%
HELEY TXgvg THAT Faia: 1

‘B Ha:

A T @@E (B LfamwEai

B wegar: °B ¥

n

“Aq.__a.gzo_ —



[ECIPESEER 3

UGS TRFEHRISHTAY T ? ) aToren:t |
TSATaRTCAeTY: TUTH FHA: MTIETEqa: |

TRET TG (AP o |
HiaTaaeg dI AgemoEs: |

T foange R TS SR |
FFTeTareerisd et s 8 |

oy SfaavEHT: |

arewr faores gaawar ffasa: )
qaTfazafa NFan: goa8d SfauoEs i |

FEF: AT ALEA STAEAT |
SrEETET R W@ AR IEa: |

famt gage eneRERETaE Waq |
FeTEEFar AR 9 sfqrves: )

Fx e faem
FAATH AHFAA AFAT |
fasreasagad gagwar waEE |

TAETE faTmd aT T Waeed: |
griemera T @ 9 faftsa: )

wgfanfaaueg are FaageeaH |
s @ wifa gfawee: safa:

B EwstEmwreRs: (7)) TA f B gweisg B gaden

°

‘B gaswit



THEHIER

w3 fore famm
Feafaeaa FirveTRE@l Fafed, O AT 9% | g q471
AT (e Feawas: |
weaT: wigar I shawust A=A N

Fagws favra e gaTeer |
AT TR T FIILAAHL 1)

TEHT WAE a7 AfFaT: T 4 |
AL MAA qF FRAFTE AT 1)

fo=arQY i d7 T Ffaerae |

TN GUSATA T AT |

FATAT @A Frarsy Afqwes: |
sfervet wrearem sfa whagn:

oy frEmee:

3e: ey Tadt faavrago: |
e wfaeem: wfan aaeww: o

QT WeALEE qA o FaeeTs |

AGEIA T TR afetaa:
w3 fesd famm

site: & TEETE AR WA |

TISIMEATHIFA T A IJE: W)

oI Y B AreE A R



ESIRESEE S Y

FEU THATH T TRTET TATEAT |
AASAAT FEUTE VAT M

s gagTe AU T |
TaeraaagTat A2 @ STEga: |

g WIAGE qAT T e |
gilameraae: FR TGO |

TEGTE TRGE AATEATE: T |

agianfaavieg W& grea frames:

Tt ages T SEga W |
qraTe gfq s sslascaaataa: o
Frraree & sfa wfagr:

7Y TqEHT: |

AAGAST FEITaread 0F =
FEAT AT AT TR &ad I

Feafawa" AT qaE | q=qT |
fa1aY aarad AvE: FAE (FFEA! ) oF T
T TEET: ST faarEfEEE ¢

FAEA gdgws farRad qT |

e = Fo0 Aarereantad: |
wo. frw e

ZARE WIS SRETITfeaa: |

Feadl TrEw: Al @ FEeaE |

' far#i‘rsa’raw"A Y& A THE-. *C owarda: ¢ afed
B omits YT
4



2% TR AR
m? fas e
TUSATH FAETE qAT A7 WAg T |
TR FaTe: ETREETE: ||
TR fro famm
RIAEFATR o TCE! FATIH |
FIEATEITETTAT el qicasa ||

oY faiaEa T |

ifeae famte: SmEEERgETteaa: |
FR T W NEal fawfraaemT =0

faafead gaerafamd: |

AGEAT AR AT TTSTATTH: |
T FIATEIT T FA TATEL: 1

TERFE q AR |
THRTIIMERA AT A @ |qaQ:

Tifaetea™ o AT W |
Tq THEIEAA F0 ZIEae : |
T glefrar sf sfagri
T Afcara: |

FTATL: TEIETE AFRT ATSTATIAT |
Ffaar: gRua wea: sfaarer: |

Frae: Sfaareeg wwahs gagad |
T FR Fad & 1

‘A war B 9Efeer B wfua:



fedlroeqa=:
m fraw famm
A TIFAT IO IEEA: |
TEHEATHLIL: TR FTH = |

gaoaeg 93u ufaam qHifea: |

THEITEL: TR g fogeares |
na¥ o fam o

Tfsgaeaa’ are TEHIHT Fa |

T AT THSTAT: STHee 1)

TIFATT: ||
afezat fagen arn foesawmias: |

Tt GueaTEE gaTRT A1 Waq |

SISTTEARETTAT T e aeifea 1)
mox fras fam

srifaare waEaHt afs wang fagen e

TR faemn rerfar u
o3 frae faem

FTREHATHN HAaT afFaTa TeeaT |

SCETERTET TIT I FICHEHAT 1)

Y qdq: |

AT AFGAAT ST BRI gEATART |
JAET T NFAEATAAA TS : 1)

TR TR0 et afaesad |
TR fawan afeafaf: o

B ‘B ..s@ YA .L.gmm B ..E@gwr B gHif@:

R



 SRIEIEY

o fraw famm )
Freaiforen sges faem gd qam)
TS HLIE AT FCTFIERE N

FIAE AfAA T ATHE AT G |
TCATIEARNT T gIEA qFHiiaar \
T3 fras famm
EH @RS qAT WA WAg TR |
FATaRAATEY EEHT T L
T AT N
T REIAGAT HreawAr 9g: ()

gha gufvare  quifafawitsaar o
T AATHAEAT ArETE famwa: n

T fg e @ wfad qaessway )
FAATFIH AAHEHR AT 1L
AraaiE e fafadst a7 waae |
(? ) geafemmmr g fafe amat @2 0

T GG |
T WGATEIAT AIOHT FHCHAT TXeeat
TIT TATETGTAEAAT TRAAT T F TG ETAT |
garwisay Fwtewt faferaatt smfesr
HAYW FPET THEATAATTA S0 1)



fadfroeaas: 3t
Faz9a wife faed e
fgEEr AR ST R R |
TEIAET Mg qEfreas 1 ®
fafiat ssafiwitafratrioEem o

TAYT  FAYEIAATAIYS  FAQEAT A0 A, WS ga e
e’ | AT TGN |

FAQEARERIgmaty (7 ) TR
IR, TATTAT Fearaa |
AT T e T T Gt

FIGAAHAT T TR g &fe

T a: Hfaeraiareat et
AtaRath awsaTET: Qissieeg aT: |

qex sfe-gagTE witet agiaaEE
faeanfeemamr awicaf@asREdEt @

=t feeitaeaas: 0

* A reads after this a verse with corrupt reading :
AT AT Faiagar 9 ¢ |
e Tt A7 o< e § T |
YA dtg=mq ‘A omits this line




S RiRISEEN
A TqA |

q & q: A’ @ gIaTsaE: |
TEH FHAATET AETH: ISFFETAT |
Sz fAaTes T o gEiaat |
TIRGUAEI RS R AT aa: |
A FANE: TTAAF gAML
[ et afv dad =t 29T gt sfaa]
A AT ATAASTET gIaE A |
qEEEANEAREATT JOUIT A T |
mifwreng A au stua: gea st
Fuwens fratfa gean ey &a: |
AR TR A SN T AT
aaereaq fratfa e @
RETAY RETAEATATY AT |
aifeTes T RS wvmEa: o
TOSTI: AR ITE! 17 TF = |
TANT GHAEA TR IS Tq¢ )
AT ATATATAR afed Sreavea: ga: |
et = ot arfq wsds @ gaa: u
YSATE: WSASH T qA AAG: |
fritatfra ot wte frameedar woma n
A TSAH IR HEAH AT {AT: |
HON fag et § e frae o
g g @ wRaaqafy) wdar (wear?)  freEifsaan
TETTT|

*B sgfgea YA omits the line ' A gufzat B drops visarga
“B &g q YA gragfe A *B RS



GEIRESEER 32
‘iEaeaYr: HOARTAn: AT g 7 gEQERET: qeqfy: Taer ave-

FETEd: | 939 (UTsq 7)) IO ugfin: eaidyr dee s | HIS T
AN TTAAT ACATIA: |

AT TTLIEAT: |
FARUF TILT: TATAT: TIIIILNEH: |
TR T I8 gLt
7 9gafx aqqd oo FEAIOEA: |

oo’ TaEarR frgaaa s i e AT A A aarRTqad: i a7-

eS|

FARARREE T qg e
T THFT: |

ERIRIRIE R R EEL U RIS MR
QY AY AL T | ggreaa
wiraa: Thfear mr sy eafae ga =91
FrEATRIAEt Afq THw o Htaan |
AT AT AN |
aer: qfers feorean TET @ ATEE N
arferorret gfoften wafsa TR o

Y T IO
H-A--O-A-T-g-ar: fagafa @F oA
fermmaerat ety sew SaEawEaie (7)
i gl & T TR T TG
Y UEE AT fAadawersat: |

YA sfear (A deler ‘B geemfEfi: YBET A omits I
*B s e *A fremfafm (7)) ¢ A sTEATRIeRES T
A ...STEET (7) o faafy A9 er At YA L SRR



3R SR AL LY

|: G} TN ATHRT W ;AT FWIOX AT A
it swrrg afegsad a9: o
TEisf: an awmiaaes aron A/
FAATET B | TIATESF A, ATALH A |
AT AHAT:

@< qaigar a9 wat Staee |
AR TG WA ATAEFRE 1
afeen wemwr fasm Afgol 7 7agem )
T qUIHERT F ISSTHEAT F G591 1)
AN FEATAT T FFHAT A FATAA! |
T T AT A ToUET FHLQ @ )
Tt fammen = g awy fasan
urtamfafasar ag Sttt |
AT FoEr AL et )
AYAT T FTAATFAT Hauafe dar
A F: |
grpatas fao: sEen = At
qUIRTIE ST TN F TEE: )
T W wata feew: s sfromane
"I gATS agHIE: TE 9 usfa wome:

TEAGATAN T IF{A@T T THI0 AT Ga= |
AT AT FE WA T |
SN A HTCATASE FSGIHT 1L
qE W qA: S T A TR
T Tghe ASSEAZIFaAT: ||

'B fgfrmfaar * C amg: #Er (B gwewsmm Y B gegwr C wegw-
go=wr: B @ Cgh CAC ...wafrfaRafian: A RedfErgen
‘B mwad wx * BC sgraved e Azfaomremrn: C sfavmeea:
®BC ...g7@ ;@ @ OB st Y BC Fed AeRwTedT:



garaeqas:

TEITIRY TR FEfgwT: TR
TEH FOGET g AN AR |
TEAHIHT: NFa: afe: agiasifas: |
FAIAEH WFdt Tgh a7 |
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